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On the Closing of the 5th Yakushima Photography Festival
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The 5th Yakushima Photography Festival (YPF) successfully concluded on October 26,
thanks to the generous support and cooperation of many individuals and organizations.
| would like to extend my heartfelt gratitude to all the artists, partner companies,
supporting institutions, and the local community of Yakushima who made this event
possible.

Under this theme, “CYCLE,” the festival became a space where diverse values resonated
and new forms of expression and dialogue emerged within the unique intersection of
nature and culture that defines Yakushima.

[t was not simply an occasion for exhibiting artworks, but a living experience of
“circulation” — between people, between the island and the wider world, and between
creation and sharing.

Over the past ten years, the Yakushima Photography Festival has grown into an
international platform for cultural exchange through photography.

Amid the rhythm of life that flows with nature on this island, artists have continued to
explore the essence of expression, while we, as organizers, have sought new ways to
connect the local with the global.

To everyone who has supported this journey, | express my deepest appreciation.

Art born on Yakushima possesses a unique power to reflect the profound relationship
between the environment and humanity.

Believing in the cyclical force of this island’s natural spirit, we will continue our efforts
based on YPF’s guiding principle: “Understanding and Sharing”
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May the waves of new encounters and creativity continue to expand outward, like
ripples, toward the next generation.

Kodo Chijiiwa
Co-Founder, Yakushima Photography Festival
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We are honored that our printers were used in the production of exhibited works for the
bth Yakushima Photography Festival, and that we were able to contribute to this
meaningful project.

Mimaki Engineering develops and manufactures industrial inkjet printers and cutting
plotters, offering solutions across a wide range of fields including art production,
merchandise printing, and signage displays.

For this project, we carefully selected the most suitable printers and ink types for each
artist’s intention, considering color reproduction, materials, and installation methods
throughout the production process. Exhibiting works in the unique environment of
Yakushima presented both an exciting opportunity and a challenge for us, as we were
eager to see how the artworks would be received through the eyes of visitors.

Through our involvement in this festival, we were reminded of the fine sensitivities of the
printing process and the profound appeal of craftsmanship.

We hope that the Yakushima Photography Festival will continue to strengthen its
collaboration with local and cultural partners, and further develop as a platform for
creative expression and artistic support.
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Mimaki Engineering will continue contributing to creative industries around the world
through the provision of high-quality printing technology.

Mimaki Engineering Co., Ltd.
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The 5th Yakushima Photography Festival became a valuable opportunity for
photographers, local residents, and businesses to unite under the overarching theme of
“preserving local heritage for future generations,” with YPF serving as the central
platform.

During the festival, a dramatic overlap of natural phenomena unfolded — while rain
poured over the mountain peaks under the typhoon’s influence, the sandy shores
opened to clear skies and a rainbow appeared. It was truly a miraculous moment unique
to Yakushima.

The live performance of the traditional “Flying Fish Welcome,” revived for the first time
in decades, was documented with the support of MBC (Minami-Nihon Broadcasting). It
became an unforgettable experience that not only preserved the memory of the festival
but also carried the power to inspire future cultural continuity.

This experience — deeply engraved not only through photographs and video but also in
the hearts of participating local businesses — represents an important step toward
shaping the future of this region. We are confident that the bonds created through this
festival will open new possibilities for Yakushima in the years to come.

Yakushima Jomon no Yado Manten / Marine Blue Yakushima
AF Management Co., Ltd.

CEO

Takuma Hakariya
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5th Yakushima Photography Festival Concept
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In October 2025, we will host the 5th Yakushima Photography Festival, a collaborative
initiative involving photographers from Japan and abroad, local residents, and partner
organizations.

The Yakushima Photography Festival (hereinafter YPF) is guided by the mission of
“‘Understanding and Sharing.”

Through photography, we strive to cultivate new perspectives born from encounters
with diverse values, and to create spaces where the joy of meaningful exchange can be
rediscovered and shared.

We believe that dialogue grounded in diverse perspectives offers opportunities to view
others and society in relative terms. By fostering cultural exchange through
photography—anchored in artistic perspectives and context—we aim to generate and
circulate new forms of value previously unseen.

Our year-round activities culminate in a biennial festival, serving as a platform for
sharing outcomes, reconnecting with others, and fostering new encounters.

Through these gatherings, we aspire to expand a resonant cycle of exchange, growth,
and creative collaboration.
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5th Yakushima Photography Festival Overview
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The theme is “CYCLE.”
Through a cycle of inspiration, creation, and sharing—rooted in diversity—we aim to
generate ripples of exchange that resonate through the universal language of imagery.

Exhibition Period: October 12 - October 26, 2025

Opening Week: October 12 - October 16, 2025

Venues : Yakushima Forum Hall, Yakushima Environmental Culture Village Center,
Yakushima General Center, Manmaru Guesthouse, Anbo, Miyanoura, Nagata, and other
locations throughout Yakushima.

Target Audience : Local residents, photography professionals from Japan and abroad,
domestic and international visitors, and corporate and organizational partners.
Organized by : NPO Yakushima Photography Festival
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Summary of Collaboration Partners, Grants, Support, Sponsorships, and Partnerships
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Collaboration Partners : Villa Kujoyama / Fondation Bettencourt Schueller / Leica
Fotographie International

Grants : Sasakawa French-Japanese Foundation / Mitsubishi UFJ Trust Regional Culture
Foundation / Kagoshima Cultural Promotion Foundation

Support : Embassy of France in Japan / Kagoshima Prefecture / Yakushima Town
Special Sponsor : MIMAKI Engineering Co., Ltd.
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Sponsors : Nihon Sekiso Co., Ltd. / sankara hotel & spa Yakushima / samana hotel
Yakushima / Marine Blue Yakushima / Tanegashima-Yakushima High-Speed Ferry Co.,
Ltd. / Hombo Shuzo Co., Ltd. / SALOMON

Equipment Support : PHOTOPRI Co., Ltd. / Anker Japan Co., Ltd. / Yamatomi Shoten Co.,
Ltd. / Canon Marketing Japan Inc.

Partners : VEJA / Yakushima Film / Bookstore Aohata / Canon Inc.

Event Documentation : ISLAND FILMS

Local Partners : Yakushima Hachimanjyu Tea Garden / Sasahara Construction Co., Ltd. /
Matsubanda Rent-a-Car Co., Ltd. / Kaleido Forest Inc. / HUB&LABO Yakushima /
Yakusugiro Shichifuku / Onoaida District / Nagata District
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Co_founder: Antonin Borgeaud
Co_founder: Kodo Chijiiwa

Art director: Cleo Charuet

Festival director: Takumi Yoshimura

Staff : Wakiko Chijiiwa, Misa Makihara, Kawata Natsumi, Shigehuji Kouichi, Watanabe
Keita, Alexandre Amic, Kimika Baba, Satou Shizuka, Nagatsuka Syoichirou
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“To understand, to share.”
At times we stand before differing values, yet each perspective echoes against
another, fostering new ways of seeing.
Through photography, we rediscover the quiet joy of encounter and open a space
where that joy may be shared.

VISION
FAEANDERBBRRATORMEZTV. tEPHERZENNICRIBEZRIDHLE T, |

We promote exchanges among people with diverse perspectives, creating
opportunities to understand others and society in a relative and contextual
framework.

7—hOHEK[EXMNS., BEEZEEE ULXMERRZITD & T fMilchffifEZzahE U1E
RIDDEHAZEIRLTVWEXT, |
By facilitating cultural exchange through photography, informed by the perspective
and context of art, we aim to generate new value and ensure its sustainable
circulation.

THEME
MEER CYCLE,
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YPF seeks to realize a “cycle of exchange” through the three steps of “Inspiration,
Creation, and Sharing,” grounded in diversity.

324
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Ten Years after

The Yakushima Photography Festival was born ten years ago with this simple intuition:
that an island can shape a vision, that nature can condition our creativity, and that
photography can be the language through which distant cultures meet.

In an age where networks have become performances, where images too often dissolve
into the endless scroll of social media, YPF proposes another rhythm. We gather
photographers, artists, and image-makers not to chase efficiency or spectacle, but to
rediscover the joy of exchange, the complicity of collaboration, and the danger—and gift
—of true confrontation. The island is both stage and teacher.

Residencies at YPF are not retreats from reality; they are confrontations with it. Here,
artists live and work together, testing, failing, exploring, and rediscovering the essence
of intuition.

Over the past ten years, YPF has welcomed more than seventy photographers. Their
works have traveled to Arles, Cadaqués, Swizerland, London, Kyoto,Paris, and beyond,
creating an invisible but persistent network of encounters.

The festival has become a gallery without walls, it remains small, almost hidden—its
geography ensures this. But perhaps secrecy is its strength. To come to YPF is to
commit: to the journey, to the risk, to the possibility of transformation.
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Yakushima does not give answers. It offers a condition. The rain does not stop, the
cedars do not explain themselves, the monkeys do not ask for permission. To work here
is to accept that creativity is not mastery, but listening. To photograph is not to capture,
but to share.As we celebrate the tenth anniversary of the Yakushima Photography
Festival, we invite you to join us in this fragile and necessary experiment. To step into the
mist, to lose the security of words, to find again the intuition of vision.Ten years are
behind us. The forest is still here. The rain is still falling. The invitation remains.

Antonin Borgeaud
Co_founder, Yakushima Photography Festival

BIR L 1BIED 10ERM

+E/], MFBEABTTZ Y MY - RILYa—cHEWE Uz, RULHREBITRNDKICEEN
feZDBET, ZADBEERMNBEUCAZZRICI>fcEE, PHATEABEBEESR (YPF) NEHF
BEUTWHEWDOBEINEME U,

KOS, RFYURFOF7 Y MY ERUERZIEITWET, ZADBERNEERSCIDE
T, ThoBASERIICIRDIRD &, TNETYPFEXZ T LS > ERADME. HiF - £,
EFHNLREEDOEMR, FEENRT—T 1AM, ZUTHICBRZBECTELERDARDENE
MNOFET, BILAZADBEERZITTIERIEER T A >/, MW THIIN/ZOZ 227022 2IC
O > TLES o e BRRIC, HOTODSDREHZETES,

HRBEREE - EABIE. ROMIEBAETRN., BOBADBORIOED. £EHOBEEEYIFIvY
JICERUSNDBIITY, ZOBEROPICHEEZELL ZET. BEAEBLRELRANDO—ELTH B
EEERUET, BFIEF TR, #IER, XEE, B8R EHEFLEN ( TERR =
+HE) . FSICBRDEEORICHEZBL CET. ANIBEBATCRWLRZDEND ZBHTE
BDREEBVWET,

YPFHFfc. HEWERMRDBEREZEAHIFEETHDIEWEFE->TER U e, BEEROATEVLH
% EVYXEEBEA T, BOBICEF ALY TBEE) 285EICEDEGV. FUEL, M@EL
B5, FZIKlFE. FETHEBZTEDLSBFATERVWIRILF—PEENET, FLTEFDOIX
ILF—F BHIHREDBNBLSIC. BABDISERANELED > TVWEFT,

BEF, EBICHZHDEELEHZEITDLEITTERLS, B2EVWSTAZFDLDZIRZAEITEMAT
9, MBEDRELPEZHFARERICHNDZ LT AEEIEESORBAZEHL. BERAZEITTL
EXJ, TOBHFERD. AEEZLIDENCFEIKBHERZDTT,
YPFDZTAEADNEEW, ZINSEFNIBMEAZHICERTZI L, ZNIEFPHATHEAL
ROoTWHT, BIELCEBSPBEEZERKL. EVEULTESIEFIT T, 10AFZBZS. 2D
ENSEFNIEHEVWERADIRILF—%, KRRANEDBVWTVWEZWEEBSFE>TVWET,

TREFE
EABEREER HRAIK

12/ 64



A Decade of Circulation and Amplification

Ten years ago, | met Antonin Borgeaud on Yakushima. Surrounded by deep forests and
ceaselessly flowing waters, the two of us stood before the same landscape, and in that
encounter the foundation was quietly laid for what would later grow into the Yakushima
Photography Festival (YPF).

Now, | find myself at the same age Antonin was then. Standing once again before the
island’s unchanged scenery, | recall all those who have supported YPF over the years:
foundations, organizations and companies, international experts in photography, gifted
artists, and the island residents who have nurtured the festival with us. To all who have
helped create a community bound by strong ties—something far beyond what two
photographers from France and Japan alone could have achieved—I offer my deepest
gratitude.

Yakushima, a UNESCO World Natural Heritage site, is a place where the rain of the
forest flows into the sea, and the blessings of the sea return once more to the forest.
Immersed in this cycle, one comes to recognize oneself as part of a greater flow. As
Laozi wrote, “Man follows the earth, earth follows heaven, heaven follows the Dao, and
the Dao follows what is natural” (Tao Te Ching, Chapter 25). To stand within such order
is to recognize that our existence is sustained by connections greater than ourselves.
YPF, too, has sought to embody such cycles of encounter and exchange. People from
different walks of life, professions, nations, and cultures gather on this southern island
around the shared language of photography. They speak, learn, inspire one another, and
are inspired in return. In these encounters, unpredictable energies arise—much like the
improvisation of music. And just as the sea connects this island to the wider world,
those energies radiate outward, reaching across Japan and beyond.

Photography is more than the act of recording what is seen; it is a practice that
reshapes the very act of seeing. By encountering the perspectives and expressions of
others, we renew our own perception, expand our imagination, and enrich the fabric of
our lives.

At YPF, when people meet and share the fleeting moments that emerge from these
encounters, they carry back into their daily lives a sense of enlargement—a self that has
been quietly amplified, felt as joy. As we mark the 10th anniversary, | strongly wish for
the energy of connection and exchange born on this island to flow into the future,
continuing to shape new bonds and possibilities.

Kodo Chijiiwa
Co-founder, Yakushima Photography Festival
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Happy 10th Anniversary, Yakushima Photography Festival!

Ten years believing that an image can still stop us—and make us smile.
Photographing is always the same adventure.

Capturing reality.

Stopping time.

Observing the world.

And, sometimes, discovering ourselves.

Since Nicephore Niépce and his View from the Gras, since Louis Daguerre, William Henri
Fox Talbot it has always been the same gesture: holding onto a moment that might
vanish. A face, a light, a landscape. For two centuries, photography has absorbed
everything: art, memory, science, police, advertising, our everyday lives. Today, 750
billion images circulate online, most invisible, forgotten before they are even seen.

In 2026, the world will celebrate the birth of photography—two hundred years since
Niépce first captured light on a plate. A moment to honor this human fascination, this
playful obsession with freezing reality and catching time by surprise.

And yet, a single photograph can still change everything.
[t can touch us, unexpectedly.

[t can remind us that we are alive—and mortal.

[t can suspend the ordinary, if only for a moment.

This is why we are here, in Yakushima.

At the edge of the world—or perhaps right at its heart.
We come from far away. We lose our bearings. We share.
No competition. No certainties.

Just glances, laughter, questions.

My role? Selecting images. Designing exhibitions. Creating visuals. Reviewing portfolios.
But most of all: letting myself be surprised. | don’t seek to be right. | seek to be
delighted, moved, inspired.

Ten years later, the festival remains simple.

A place to see.

A place to wonder.

A place to be transformed—and to smile.

Because in the end, photography is not an answer.
[t is a meeting.

And sometimes, a little magic.

Cleo Charuet
YPF Art director
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On the 10th Anniversary
: Beyond Contemporary

SocietySince joining the Yakushima Photography Festival in 2021, | have regarded it not
merely as an art event

but as a response to one of the greatest challenges of our time: the transition toward a
post-capitalist society. Capitalism has undoubtedly brought prosperity to humanity, yet
in the process it has turned a blind eye to environmental destruction, cultural
homogenization, and the erosion of human relationships.

As a result, we are now confronted with a fundamental question: Are we truly happy?
The thinker Shu Yamaguchi has described the present moment as a society “making a
soft landing onto a plateau.” It is a metaphor for an era in which the age of rapid growth
and competition is coming to an end, and societies that have already achieved a certain
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level of prosperity are shifting toward a new platea+one where different values and
orders take shape. For me, YPF embodies precisely such a place: a space that steps
outside the logic of the economy and instead centers on cycles of human
connection.

Here, photographers, artists, local residents, companies, and organizations sit around
the same table as equals, transcending hierarchies. The dialogues and exchanges that
emerge point to a richness that cannot be measured by economic indicators,
reconnecting us with the origins of creativity. Moreover, the pure impulse to create
exists prior to the logic of capitalism; it is rooted in a primal human drive. YPF offers a
rare opportunity to access that impulse, to rekindle imagination and creativity that may
have lain dormant. This perspective is indispensable as we search for new forms of
happiness and social life in the post-capitalist era.

As we mark the 10th anniversary, | hope to carry forward the encounters and creative
energy born here, and from Yakushima, share values that will be essential for the world

beyond capitalism.

Takumi Yoshimura
Director, Yakushima Photography Festival
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Exhibition 1

Collaboration with Villa Kujoyama
Supported by HAtEF YV —t#ka=tt

Exhibition Title : AUTOMNE, , THE FALL
Artist Name : POMME /7K
Venue Name : EABHEI&IZ 7 x—Z L8 (NER)

ST T ]A
. Tomwe

I'automne, X, the fall '

i

i
of 184

)
i

et
"
#

TIVRADI Y=Y VITZ4459—, Pomme (RLA) . BXEZEUTEBORE. LB, ZUL
TEREDBEGREZEHBMAICHELELTE L, REIF. BENAERKZMERUBNSBESIELEER

19/ 64



HESRDEMPEZEDHDTH D, BRICKIDFNLBREDOMHE N, BEEWSERLENET
ERiELTWS,

AK7ZOVIVME, TFETF2OHELY ZIEUHETEZT7X—I a3 VERD SERBZ S -3
FEZZBEICIRE > 1o EHIDBERETPommeld,. RO—1 VI PEEEZR X TBIE/ —h) %=
BoTHED, TNSEBESEMNIE A ZLUAIORBEYPEAREDNEEZLZRTZ2HDTHH %,
KEICBRINZBEERIE. ZOEHME/ —hDERELT, B - T4 FARKILUTOT—FT 4 X
Neay - LIYTFTUVRFHE. BHARZH, ZUTCEABTOMREZEL TRE N

BEABETIE. ZOMBSOEEYY. EORBEORNEEITIN. PommeD £R I UICHLBRRE
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KEIE. Pommelc &> TEEICLDVDORIEHNBRERE L35, BLOBFENRMED, e tithz
BUOTHOEBAEHRINCZOEREEF. BCIEERDZE RO EERLBIEDH W
EICED D, ENBFNZEEZENCEVWTINSEE S,

French singer-songwriter Pomme is known for crafting poetic and introspective music
that gently explores themes of emotion, memory, and the human relationship with
nature. This exhibition traces a new dimension of her creative practice—one rooted in
travel, observation, and the quiet, visual documentation of her inner world through
photography.

The project began as a companion to her songwriting, inspired in part, particularly
Spirited Away. As she developed songs influenced by these cinematic landscapes,
Pomme created what she calls “creative notebooks™—lyrical journals composed of
drawings, handwritten thoughts, and photographs. These notebooks served as intuitive
maps guiding her toward sound, but also toward the inexpressible spaces between
image, memory, and emotion.

The photographs in this exhibition were captured during her residency at Villa Kujoyama
in Kyoto, as well as throughout her travels across Japan—including her stay on
Yakushima Island. While in Yakushima, the island’s humidity, light, and timeless slowness
offered a unique sensory environment, adding new tonal layers to her already intimate
perspective. Each image, while simple in appearance, contains subtle gestures—
emotional echoes that emerge in the spaces between shadow and stillness.

Although Pomme is best known for her musical voice, this marks her first full-scale solo
exhibition in the realm of photography. The works on view here exist in the moments
before a melody is formed, before a lyric is born. They dwell in that fragile pause where
sensation lingers, just before becoming sound.

Pomme Exhibition offers a rare glimpse into the wellspring of her creativity. Through
photography, she invites the viewer to experience the world as she perceives it: not as
fixed or resolved, but as a sequence of emotional fragments—unspoken, delicate, and
resonant. These images do not simply accompany her music; they are music, held in
stillness.

In this body of work, to see is to listen. To stand before these photographs is to enter a
shared space of attention, where the visual becomes lyrical, and silence reveals its own
rhythm.
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Exhibition 2
Supported by ¥V./ YA/ FV/ ON—T T4 TV VKEREE

Exhibition Title : PROVE
Artist Name : JZH%1F,/Tomoko Sawada
Venue Name : EABHEI&IZ 7 x—Z L8 (NER)
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“What does an ID photo truly prove?”

This question has long been the starting point for Tomoko Sawada’s practice, through
which she has explored the systems that society imposes upon the “face,” as well as the
complex relationship between gaze and identity. In her self-portrait series, where she
makes herself both subject and object, Sawada has skillfully traversed the boundaries
between anonymity and sameness, disrupting the very framework of the ID photograph
from within and casting sharp questions upon the conventions of visual perception.

In this exhibition, her latest series ID: Paris will be unveiled for the first time. Created
during an artist-in-residence stay in Paris—recommended by the Yakushima
Photography Festival (YPF) and realized with the support of Villa Kujoyama—the project
originates from a simple yet fundamental question: “If | were to have an ID photo taken
in Paris, would it prove that | am French ?” What exactly does an ID photograph convey
through outward appearance, and what is it that we submit to society when we present
one? Or, conversely, might it be our own preconceptions and cultural imagination as
viewers that ultimately dictate the “meaning” of the subject?

Conceived before the pandemic and later brought into practice in Paris, a city where
many people of East Asian descent live in diverse ways, the series unfolds within the
seemingly rigid and impersonal format of the ID photo. Yet, through subtle differences
of gaze and posture, Sawada reveals a delicate tension in which self-awareness and the
gaze of others intersect.

Presented in Yakushima, this exhibition marks the first public presentation of the series.
By reconsidering the intersections of culture and system, appearance and inner life, ID:
Paris connects Sawada’s consistent artistic inquiry to a new geographical and social
context. It quietly challenges us to reflect on how, through the representation of the
“face,” we are both seen by others and construct our own sense of self.
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Exhibition 3

Collaboration with Leica Fotografie International
Supported by #hESHIYEFIVI=ZF UV

Exhibition Title : NOCTCHROME
Artist Name : JEZR& & % /Satoru Watanabe
Venue Name : EFFHYa1VILAE (EFF)
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ExEHR, RAEEZBZ "R Y "REOEH ZE#MNCIKL HUTWS, RBEBDIER
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ERHMTHD, COEBMEEZTARSLDICEREINS  "Noctchrome) . BR2EWS1TRD
KEE, BAEREDHDWIEZFNLBSREZIEICIEZA TIN5,

Photographer Satoru Watanabe has given the name Noctchrome to the fleeting,
colorless interval that arrives in the narrow space between night and morning. In Japan,
it has long been believed that unseen presences roam freely during the night, vanishing
with the break of dawn. Yet in modern cities, bathed in artificial light, such thresholds of
time are rarely perceived.

This exhibition presents works created during Watanabe’s residency in Yakushima, made
possible through a collaborative Artist-in-Residence program between Leica Fotografie
International (LFI) and the Yakushima Photography Festival (YPF). Founded in 1949, LFI
is an internationally renowned photography magazine based in Germany, dedicated to
showcasing global perspectives and sensibilities through photographic expression with
Leica cameras. The Noctchrome series produced through this project has already been
featured in LFI Magazine and on LFI Online, and will now be unveiled to audiences in
Japan for the first time.

Before dawn, Watanabe would walk into the forest guided only by the smallest traces of
light, waiting for that instant when the insects’ chorus falls silent and the birds’ first
songs begin. Captured using a Leica Noctilux lens and an M10 Monochrom body, these
monochrome works record the subtle oscillations between light and darkness, quietly
rendering the “presence” and “density of time” that lie beyond the visible.

The venue, Shitoko Banyan Tree Park, is located in the northern part of Yakushima and
is home to subtropical primeval vegetation—an environment where the memory of
ancient forests continues to breathe. Displayed in resonance with this space,
Noctchrome invites viewers to reconsider the essence of seeing, revealing the poetic
presences that dwell in the delicate space between nature and perception.
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Exhibition 4

Collaboration with Villa Kujoyama
Supported by #iRXRHMIYFIVI=ZTF IS

Exhibition Title : £,/ UKIGUMO
Artist Name : CESAR DEBARGUE & LUNA DUCHAUFOUR-LAWRANCE /t#—JL - R/

J&INF-FTaygTi—I)l=O0—7>VX
Venue Name : EZEER. samana hotel Yakushima (E®R)
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TI2VADAZANL—9— - T 5T74v 0714+ —TH2 César Debargue <&EHHEIED
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. BROEZ (B) OLSICFESERAS, RE2EFZ—DOOERANBKIANETE S, EXHER
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BZEMMICHEBEERBHASE., TNEE) KRB IEERKUDIEDERANDRSHIRFVWEZIRHET 2,

French illustrator and graphic designer César Debargue, together with collaborator Luna
Duchaufour-Lawrance, presents Floating Clouds, a project that delves into the visual and
social fabric of Japanese sentd and onsen culture. Through visits to public baths across
Japan, Debargue has gathered memories and aesthetics—from noren banners to tile
mosaics and wall frescoes—creating a visual archive of these spaces as communal and
cultural artifacts.

This exhibition introduces a new chapter in the project developed during a residency on
Yakushima. Onoaida Onsen itself becomes both location and collaborator: the exhibition
space and the works coexist in a shared sensory environment. The title Floating Clouds
evokes the ephemeral mingling of steam, time, and memory, suspending boundaries
between body and place, past and present.

Blending image, video, and graphic design, the artworks activate visual traditions of
bathing culture—allowing them to float like clouds of collective and lived memory. Filmed
and displayed within the thermal environment of Onoaida Onsen, the works resonate
with the ambient light, humidity, and atmosphere, creating an immersive experience
where artwork and place inform each other.

Rather than presenting a fixed archive, this exhibition becomes a site of questioning—of
personal memory, of social ritual, and of how visual conventions shape perception.
Stepping into Floating Clouds is to enter a space where everyday life meets poetic ritual,
where the line between viewing and feeling becomes porous. It is an invitation to sense
the unseen textures between reality and imagination, presence and recollection.
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Exhibition 5
Supported by XS IVF TV IZF UV /HAEFY -S4

Exhibition Title : YPF PHOTO AWARD 2025 Winners Exhibition
Artist Name : 127K AKX/ Jingyi Zhang/Jungyeon Lee /Matthew Landon Sommers

/'Patrick Corrigan
Venue Name : t@IfT@D (RFE)
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<BDTY,

SEEICIE. BABTORERME. YPFF+vSU—EUTERANMCHBITZ 74 MRV N TORR
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T—F2 7D HERE ZENLBAEIENMEHINE T, ChnicLD, AEBERBERZZTEDE
ICEEFLET, ARORBELEORENLRREEERZZRIF LI ZBEEHBATVET, BEE
X, BESEOEFME. YEE., TUTHNERBEOMEEZERL. Vv VILPREZBDI
BMHBZINTOEERICFAFZAVWTWVWET, BEEOSZKRALBEDOLREDREICMNS Z &
T, BEIBFEORE ZDHDEHEESHEESEBTDZITL & S,

The YPF PHOTO AWARD is an international open-call photography prize established with
the aim of shining a spotlight on talents who will pioneer the future of photographic
expression. Organized by the Yakushima Photography Festival (YPF), the award is part of
a cultural platform that champions the theme of harmony between nature and humanity,
while continuing to share new perspectives and sensibilities with the world.

This exhibition will feature one Grand Prize winner and four additional award recipients,
each presenting a photographic series along Jochiku Street in the Anbo district of
Yakushima. The works, all previously unpublished, will be displayed in public spaces along
the street, creating quiet moments where photography intersects with daily life.
Encountered unexpectedly by tourists, locals, and passersby, these images become part
of the surrounding landscape, prompting viewers to reconsider the very act of seeing.
Awardees will receive multifaceted creative support, including an artist residency in
Yakushima, opportunities to participate in exhibitions at domestic and international
photo events through the YPF Gallery network, and chances to connect with
internationally active curators and photography festival organizers. As such, the prize is
not merely a moment of recognition but a sustained framework to foster the growth and
practice of emerging voices in photography.

The jury places particular emphasis on the innovation of visual language, narrative
strength, and the uniqueness of technical and artistic expression. Open to
photographers of all backgrounds and genres, the award invites anyone with ambition
and vision. By engaging with the diverse storytelling approaches and emotional depth
presented, audiences will have the rare opportunity to encounter nothing less than the
future of photography itself.
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Exhibition 6

Exhibition Title : FOUND PHOTO ARCHIVES PROJECT #05 sxH“Nagata”

Artist Name : YPF
Venue Name : XHAERE (GkH)
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MBEE, EDOEHFTERVL, —EBEXABEBREER (YPF) NERTS 770K - Tk -
T—ha4JZX-7OYxV b (FPAP) 1 &, EABEIN26EZICESTAXRDREICRZEAAE
EXNEL, HBOLREEESE EHSAN) EHCRDEATT, AE ™5 XkH) Tk, X
HXICERI N TILNLADOHEN S, BRI ICREINCEERHZ., KHAREE VWS RHDIG
TREULET,

BREIN2DIF. YRKORARYVEE. ES50L. £KFE, REPFELLEOHEZELZKATY,
MENZ UL, BELIDEERBBESNTVLWEERIC. ThSDBEEMNMEXERIE. SZEZS
EBIRENTNZDRBRVWEWERITNNTITEET, BADOEBRIUISEENAAXA—IDEE
D, HIFDEHFE UTRAEIND ZE T, BEEREEREIFICBYEIENICILE EADE
ER

KEIFZ. BEZ BT3B EWSTEBZDODELEDOANEEZTET, BRIASHERED7IVINAICEST
WERED, REBATHIEEZROODRIEE, ZOBODELREENIEEITRELTWVWSD
N EVWSIREMAGBWAIZERNE T,

A7OVT I ME. SEZXOEIEFOWMALUICIERRIZIUERA. FPAPIZ. BEEZEN &L THE
BEYPFAEND AL, BICRZEREHRICENREIL. BRETIHRDEATT, EAEDA
CEANDFVWERHE DI, COREBEN HESINDKE OBERDZIEEZBE->TVED,

“Photography is more than mere record.” The Found Photo Archives Project (FPAP),
developed by the Yakushima Photography Festival (YPF), is an ongoing initiative to
collect personal photographs hidden away in the homes of residents across the island’s
26 settlements, opening up local memories and perspectives “from the personal to the
public.”

This exhibition, #5 Nagata, presents for the first time in a public space—Nagata
Community Center—a selection of photographs from albums preserved in the Nagata
District, taken during the early Showa period. The images capture fragments of the era’s
landscapes, industries, daily life, festivals, and the everyday moments of families and
children. In a time of scarce resources and limited movement beyond the island, the
moments recorded in these photographs still pose irreplaceable questions to us today.
When images born from personal gazes are gathered and re-edited as a collective
record, new stories quietly emerge, bridging the past and the present.

This exhibition invites visitors into the very act of “discovering” photographs. When the
gaze once tucked away in a stranger’s family album looks back at us across time, we are
confronted with a fundamental question: Where does the history of this island intersect
with my own?

The project could not exist without the cooperation of each community. FPAP is a
shared endeavor in which the local residents and YPF are connected through
photography—together unearthing the island’s hidden memories and sending them out
into the world once more. With deep gratitude to the people of Yakushima, we hope this
exhibition becomes a place for “shared memory,” where the stories of the island can be
experienced, reflected upon, and passed forward.
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Exhibition 7

Exhibition Title : FOUND PHOTO ARCHIVES PROJECT selection A #04 Ki&*Nagamine”

Artist Name : YPF
Venue Name : iBXDE FATA (RIE)

\"\_
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The “Found Photo Archives Project (FPAP)” of the Yakushima Photography Festival (YPF)
is an initiative to rediscover old photographs preserved in Yakushima’s 26 hamlets,
weaving them anew into the hidden histories of local communities. This exhibition, “#04
Nagamine,” presents photographs collected from the family albums of the Nagamine
district.

Nagamine is a community carved out in the early Showa period by settler groups. It is a
land that bears the traces of people striving to build new lives amid steep terrain and
harsh natural conditions. The photographs on display capture scenes of land
reclamation, farming, children’s school life, and community events, vividly reflecting
memories of Nagamine’s “beginnings.”

These images are more than private family records. They embody the gaze of a
generation that transformed untouched land into a place of living, standing as testimony
to the formation of a community. Each photograph tells of the hope that emerged from
hardship and the strength of connections that bound people together as a collective.
This exhibition embodies the FPAP’s principle of “from the personal to the collective.”
Small records lifted from personal albums become linked to regional history and are
further layered into the larger timeline of the island. To withess this process is to
encounter the unique experience that this project seeks to offer.

With deep gratitude to the residents of Nagamine whose cooperation made this
exhibition possible, we hope it will serve as a shared space of memory—one where
reflecting on the past opens the way to imagining the future.
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Exhibition 8

Exhibition Title : FOUND PHOTO ARCHIVES PROJECT Selection B #01 %8“Yudomari”
#02 —&"Isso” #03 &FE“Anbo”

Artist Name : YPF
Venue Name : EABRIEXIENtEY Y — TERBR—IL (BZH)
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The Found Photo Archives Project (FPAP), initiated by the Yakushima Photography
Festival (YPF), is an ongoing effort to unearth old photographs preserved in the island’s
26 settlements and to weave them into a renewed narrative of the community’s unseen
history.

This exhibition brings together a selection of images from the archives of five districts—
Anbo, Nagamine, Yudomari, Isso, and Nagata—as well as Kosugidani, presenting them
side by side in an attempt to create a panoramic view of the fragments of memory that
span the whole island.

The venue, the Yakushima Environmental Culture Village Center, is a symbolic public
facility that bridges nature and people, culture and the future. Conceived as a “shared
space,” the exhibition invites residents and visitors alike to revisit the fragments of
family albums excavated from multiple communities across the island. Each photograph
was once kept for someone, somewhere—but now, placed together and allowed to
resonate across eras and regions, they quietly render visible the layered landscape and
memory of Yakushima.

At the heart of FPAP is the act of connecting photographs. The gazes gathered from
family albums gradually reconfigure the island’s own timeline, transforming into cultural
resources to be passed on to future generations. It is this process—of connecting,
reframing, and transmitting—that forms the core of the project.

By returning to the origins of photography—family, community, and memory—this
exhibition becomes a place where stories are quietly awakened in the space between
loss and inheritance. With heartfelt gratitude for the generous cooperation of the
island’s residents, we hope the dialogues that begin here will help to illuminate the shape
of Yakushima’s future.
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Exhibition 9

Exhibition Title : YPF Selection C
Artist Name : Artus de Lavilléon /B8 A5
Venue Name : THE HOTEL YAKUSHIMA OCEAN & FOREST (=E &)
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In 2025, the Yakushima Photography Festival (YPF) marks its 10th anniversary. As part
of this milestone, the “YPF Selection Exhibition” reflects on the festival's trajectory by
revisiting encounters with artists and photographic expressions that have shaped its
path.

Curated jointly by the YPF art director, co-founder, and director, this exhibition features
works originally presented during the renowned international photography festival Les
Rencontres d’Arles in France, where YPF held its own showcase at a local gallery. Now
returning to Yakushima, these works are re-situated in a different context, generating
renewed dialogue between the island and the wider world.

Displayed within the gallery space of THE HOTEL YAKUSHIMA OCEAN & FOREST, the
exhibition symbolizes the circulation at the heart of YPF’'s mission: from the island to
overseas, and back again. Each artist’s perspective, while fragmentary in itself, comes
together in a shared space to form a harmony and layered resonance—a mosaic-like
vision of the world.

The “YPF Selection Exhibition” revisits the history of the festival while also questioning
how locally rooted expression can reach an international stage, and how such
experiences, in turn, flow back into the local context. On its 10th anniversary, this
exhibition invites visitors to rediscover the cycles of encounter and exchange that YPF
has nurtured over the past decade, connecting region and world through photography.
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Portfolio Review

PORTFOLIO EXPERTS : Cleo Charuet/Eric Pillault/Adéle Fremolle
Venue Name : EABEME LYY — 1ESEBE (TE)

DAY 1 :10/12 (Sun) 10:00 - 12:00

DAY 2 : 10/13 (Mon) 10:00 - 12:00
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This year, the festival invited three internationally active photography experts and held a
two-day portfolio review program. Each session consisted of a 30-minute review for one
participant, with a total of 12 slots. The program provided photographers with an
opportunity to receive specialized and concrete feedback on their work.

The Yakushima Photography Festival (YPF) portfolio review is one of the few programs
in Japan where participants can receive direct guidance from leading international
professionals. Although such opportunities typically require traveling to overseas photo
festivals and arranging individual appointments, YPF offers this experience efficiently on
Yakushima Island.

Participants reported receiving valuable insights regarding the direction of their work,
editing approaches, and future presentation opportunities. Furthermore, the program is
expected to create pathways for recommendations and participation in domestic and
international photo festivals and events, making it a significant opportunity with the
potential to contribute to the participants’ mid- to long-term career development.
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Associated Programs

Program Title : VEJA POP UP "SALAR" launch event
Company / Organization Name : VEJA
Venue Name : Sankara Hotel & Spa EAE (£4%)
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Program Title : Selection Book Fair
Company / Organization Name : ZXESHE Ao-Hata Bookstore
Venue Name : iRADTE FAFED (KE)
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Program Title : JBEXBHOTREZ &S &S ICRNICEAS
Company / Organization Name : YAKUSHIMA FILM
Venue Name : aperuy (ZFE)
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Yakushima Film (B&/EBAB)
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- Ao-hata Bookstore (H#/{&[)
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In this year’s Yakushima Photography Festival, the festival introduced “ASSOCIATED
PROGRAMS,” a framework through which participating companies and organizations
independently presented exhibitions and projects aligned with the festival period. This
initiative allows partners who share the festival’s mission to create their own programs,
fostering new points of connection between local culture and creative practice.

In 2025, a total of three companies and organizations from Japan and abroad took part,
each presenting a program that reflected their respective expertise and cultural
background.

- VEJA (France)
VEJA, known for its environmentally conscious footwear, presented a special
exhibition that combined photography with the brand’s philosophy. Its unique
perspective—linking natural environments with craftsmanship—drew considerable
attention from visitors.

- Yakushima Film (Yakushima/Japan)
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Yakushima Film, which produces and distributes visual work based on the island’s
nature and culture, presented an exhibition and related activities exploring the
relationship between photography and moving images. The program contributed to
the festival’'s aim of creating cultural expression from Yakushima to the world.

Aohata Bookstore (Fukuoka/Japan)

Based in Fukuoka, Aohata Bookstore organized a curated book fair featuring
photography, art, and local culture. Serving as a cultural bridge between Yakushima
and urban regions, the program attracted a diverse range of visitors.

These associated programs provided new opportunities for expression through
collaboration between the festival and external organizations, while also contributing to
the expansion of cultural networks beyond the island. Continued development and

broader exchange are anticipated through future iterations of the “ASSOCIATED
PROGRAM.”
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Program Title : EABEBREER2025 A —TF=2J/)\—F 1 —
Company / Organization Name : YPF




Program Title : JB& & HIckEZEZH E—F 07U —> "—&
Company / Organization Name : EA#Z# £1& (Yakusugirou Shichihuku)
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Workshops

Program Title : FIRI %589 %, [ PHOTOPRIEZRT—4 MMERICEDLBZET) /
Experience Printing: From Data to Art- work—Learning with PHOTOPRI
Company / Organization Name : PHOTOPRI

Program Title : FIRIZ 4889 5, BER AFHAE DD REDQHOR—KL—KEET—
2> av 7y /Creating Family Portraits with Photographer Masato Ono
Company / Organization Name : XE% A /Masato Ono

Program Title : EETEILEETE TTRAESY Y 7+ &¥YEBEDOAK{L) /Practical Learning
in Advertising Photography
Company / Organization Name : 7>~ k+ > - 1)L Y3 — /Antonin Borgeaud




Program Title: 529 - D29 - H<B) YA 7/ 54T 7—0 23 v 7/ “Capture,
Preserve, Circulate” — Cyanotype Workshop
Company / Organization Name : HUB&LABO Yakushima

Program Title : TEX EdeepfHMiAexEE /Yakushima deep Shinrin-Yoku ®x PHOTO
Company / Organization Name : HUB&LABO Yakushima
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Pre - Event
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Exhibition Tour
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During the 5th Yakushima Photography Festival, an exhibition tour was organized for
YPF stakeholders from Japan and abroad.

This tour was conceived not merely as an opportunity to view the exhibited works, but
as a program designed 1o share, in a deeper way, the “memory of the land” embedded in
the artworks—through Yakushima’s climate, culture, industries, and embodied
experiences.

The tour began with a special performance of Tobiuo Maneki, a traditional dance passed
down in the Nagata community. The songs, drums, and shamisen resonating along the
shoreline, together with the rhythmic movements of the dancers’ bodies, embodied the
island’s long-cultivated relationship with nature and prayer. For participants, this moment
served as an opening ritual—an opportunity to attune their sensibilities to Yakushima
before encountering the artworks.
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The program continued with reportage-style visits to local businesses, offering insight
into the daily lives of people working on the island and its industrial structure. By
learning about Yakushima’s way of life—where forest, sea, and human activity are
interdependently connected—participants gained a more three-dimensional
understanding of the perspectives and landscapes embedded in the artists’ works.

In the afternoon, participants toured the exhibition spaces together with the artists,
including the YPF Found Photo Archives Project exhibition. There, gazes once resting
silently within unknown family albums reached across time to look back at us, giving rise
to a fundamental question: Where does my own life intersect with the history of this
island? This experience guided participants toward the act of “discovering” photography
itself. Through the careful selection of exhibition spaces, the use of light, and the
resonance between the works and Yakushima’s distinctive humidity and atmosphere, the
viewing experience moved beyond visual appreciation alone, deepening into a shared
awareness of the dynamic interaction between place and artwork.

The tour also included a visit to an exhibition space within Onoaida Onsen, followed by a
unique program in which participants viewed the works while bathing together in the hot
spring. Yakushima’s onsen culture has long been interwoven with the daily lives of local
residents, and this experience allowed participants to encounter the island through their
bodies. Sensory elements—warmth, steam, and encounters with local bathers—offered a
vivid, embodied understanding of the land’s energy underlying the exhibited works.

This exhibition tour was realized in close collaboration with local businesses. The skills
and resources of island-based enterprises formed an essential foundation supporting
the festival as a whole. These collaborations fostered new relationships among artists,
stakeholders, and local residents, creating fertile ground for future creative
developments.

By intertwining the experience of viewing artworks with encounters with local culture,
the exhibition tour sought to share the unique value of seeing photography in
Yakushima. As the memory of the land, the rhythms of daily life, embodied sensations,
and the artists’ perspectives overlapped and accumulated, the works gained greater
depth and resonance—leaving a lasting impression on the participants’ memories.
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This year, for the first time, LFl is collab-
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Photography Festival (YPF). As part of
this joint undertaking, Japanese pho-
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artist residency to Yakushima to realise
his Nocfchrome project.
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Leica Fotografie International (LFI)
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Number of Visitors

N

HAfE 1 10/12~10/26 (E1,E2(£10/12~12/21)
H# : 158 (E1,E21Z108fE)
RARAZE - #916,180A
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ToraAbA R 577 TV7 ReER
El Pomme 10/12~10/21 BABEIERIE 74 —F LR /NARE 1,250
BN 10/17(R) K88
E2 SEHEMTF 10/12~10/21 BABEIRS 7+ —F L& /NHER 1,250
Tomoko Sawada 3%10/17 (K){REE
E3 LT B 10/12~10/26 ERFAY 27 LAE ERF 2,000
Satoru Watanabe
E4  CesarCesar Debargue & 10/12~10/26 E2MaR )={0]15] 1,400
Luna Duchaufour-Lawrance
10/12~10/26 samana hotel Yakushima Eof 500
E5  YPF PHOTO AWARDS 2025 10/12~10/26 MATE Y ZE 2,100
Winners Exhibition
FOUND PHOTO ARCHIVES PROJECT  10/12~10/26 AHARXRARE, KEWARDE H 500
#05 sk “Nagata”
E7 FOUND PHOTO ARCHIVES PROJECT | 10/12~10/26 BXDEEATA RI& 1,400
selection A
E8 FOUND PHOTO ARCHIVES PROJECT | 10/12~10/26 BRI e 2 — BRH 2,000
selection B 10/17 () REE
E9 YPF Selection C 10/12~10/26 THE HOTEL YAKUSHIMA OCEAN & [=pav::] 1,800
FOREST
G 14,200
Al VEJAPOPUP 10/12~10/26 Sankara Hotel & Spa BEAS E 1,280
"salar" launch pop up event
A2 Yakushima Film 10/12~10/26 aperuy ZFE 200
YEXADTRE LS LS CRNIEAE
A3 Ao - Hata Bookstore 10/12~10/26 MADEEAES 2B 500
BOOKFAIR
A&t B) 1,980
At (A+B) 16,180
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Future Outlook
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FMENEIBE L, ZORBELFINAY YE LAY A Y TRN SN, ERNGTHEESZITEL
foo CORERICED. LFIEDBEITES £z, REELIEREEINDZFETT,

AT, BEEKTRICIE. BAOEGEISEBATORESFHEICAITZERZEW D, EBAD
EZZERISOFEE LV ATRL =3 VD2 RE, Z<DHFULLWEBENTFELSNTVED,
INSOEEE. YPFAERADXIL - ZMiRY N T —0 DR TERNIGERZREEDDHBIE
WZFET,
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EABEREER HRAIK

Over the next two years, the Yakushima Photography Festival (YPF) will further
strengthen its creative foundation by expanding its artist-in-residence programs,
connecting the local community, visitors, and international cultural networks.

First, during the residency period, we plan to host Open Studio events that offer direct
opportunities for dialogue between artists in production and island residents, domestic
and international visitors, and festival participants.

Experiencing the process of creation holds deep value—distinct from the appreciation of
completed artworks. By sharing the thoughts, perspectives, struggles, experiments, and
discoveries that shape creative practice, audiences can encounter a work not merely as
a finished object, but as a lived experience remembered together with its process of
becoming.
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Through these efforts, we aim to foster ongoing relationships between artists and the
community, expanding the network of people who develop meaningful connections to
Yakushima—what we call a population of relation.

Following the success of this year’s initiatives, the micro-residency program with Villa
Kujoyama, a cultural institution under the French Ministry of Foreign Affairs, will continue
as a joint project with YPF. This development is expected to provide even more diverse
and collaborative opportunities for international artistic production based in Yakushima.
In addition, our collaboration with Leica Fotografie International (LFIl) enabled the
creation of new works during the residency, which were subsequently featured both in
LFI Magazine and online, receiving international recognition. Based on these
achievements, the collaboration with LFl is also planned to continue in the following year.
Furthermore, after the conclusion of the festival, we received proposals from overseas
organizations to hold exhibitions abroad, as well as requests from internationally
recognized artists seeking visits and future collaboration. These developments indicate
that YPF is steadily establishing a significant presence within global cultural and artistic
networks.

Moving forward, we will continue to value the joy, surprise, and understanding born
through the act of sharing photography, further developing YPF as a space where
creative processes continue to circulate and evolve.

From Yakushima, we hope to cultivate new cultural relations that lead toward a richer
future.

Kodo Chijiiwa
Co-founder, Yakushima Photography Festival
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